
passages we find morally troubling; and five
guidelines for approaching controversial texts
from the pulpit. Though manuals (like those
on how to fix a computer) can be stifling, oth-
ers, like this one on pulpit practices, can be
quite helpful.

Nonetheless, Wheeler’s remarks on ethical
preaching could have benefited from advice on
how to defend oneself from pulpit pitfalls such
as telling banal stories or missing the textual
target. Moreover, she is silent on the ethical
interface between preaching and the sacra-
ments. Nor is there any mention of the effect of
technology upon ethical living.

After considering the ethics of pastoral
leadership in preaching Wheeler turns to a dis-
cussion of teaching about moral issues. She in-
sists on the importance of the place and
propriety of preaching and Christian living in
the world beyond the pulpit. She calls for the
community of faith (including clergy) to ex-
amine why they do what they do. The church
plays a role in moral conversation; and the
church must be a moral community in order to
retain its identity. That means the church must
think theologically and ethically, developing
tools for understanding the shape of Christian
life in the world.

Again Wheeler reverts to manual style by
offering numbered guidelines in several areas.
She lists and discusses six ways to involve
Scripture in moral behavior. Five ways to af-
firm tradition: that is, what to embrace and
what to leave behind. Six ways to engage Scrip-
ture, tradition, and reason to guide us morally.
These insights suggest strategies for teaching
about ethics, learning how to hear the Word,
and invoking the wisdom of our forebears.
Guidelines on how to deal ethically with parish
councils and other members of a congrega-
tion’s staff would have been beneficial.

The final portion of the book expands on
the matter of giving moral counsel. Wheeler
presents several case studies on pastoral care

and counseling. This part of the book could
easily function as a textbook to provoke dis-
cussion. Matters pertaining to the minister’s
attitude, home life, public and private behav-
ior, the need for friends and personal counsel-
ors, and the difficulty of serving as a moral
example are raised in a thoughtful verse-
by-verse exegesis of 1 Cor 13. This portion of
the book is quite moving and is the part of the
book Sidney Chambers should have consulted
when facing his ethical dilemma. In the end
Wheeler recognizes that from time to time we
may all find ourselves lost in a forest of confu-
sion or temptation. But for her “repentance”
means “homecoming.”

Robert Brusic
Luther Seminary
Saint Paul, Minnesota

THE WHOLE CHURCH SINGS: CON-
GREGATIONAL SINGING IN LU-
THER’S WITTENBERG, by Robin A.
Leaver. Grand Rapids: Eerdmans, 2017. Pp.
206. $22.00 (paper).

Robin Leaver, professor emeritus at West-
minster Choir College, has extensively re-
searched and written about Martin Luther, J. S.
Bach,  and  the  music  associated  with  them.
This book, The Whole Church Sings, is typical
of his work. It focuses on “congregational sing-
ing in Luther’s Wittenberg,” as the subtitle
indicates.

In the Preface Leaver cites Luther studies
at the University of Helsinki which Olli-Pekka
Vaino explains point out “aspects of the Re-
former’s thought that have either been for-
gotten or neglected.” This book “similarly
attempts to examine what has been either for-
gotten or neglected about the origins of con-
gregational hymnody in Wittenberg under the
leadership of Martin Luther. It challenges
some of the conclusions that have been drawn
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from the available evidence and attempts to
provide new perspectives on the old treasure of
the earliest Wittenberg hymns” (vii).

That may seem like a fairly straightforward
task: find the resources, line them up, and re-
port about them. But there is the “major prob-
lem” of fragmentary and incomplete evidence
because “individual broadsides, small pam-
phlets, and early hymnals…are either ex-
tremely rare or no longer extant” (vii). Leaver
gathers together the evidence from the re-
sources that are available and then draws
responsible conclusions. As is typical, he pro-
vides extensive footnotes and appendices so
that readers can follow the way he handles the
evidence and then work through it themselves
to draw their own conclusions.

After the Preface and a list of abbreviations,
eight chapters (162 pages) narrate the story
from 1517 to 1529. Five appendices follow: the
first gives hymns of the Enchyridion geistlicher
gesenge und psalmen für die leyen [Leaver uses
this spelling to distinguish this “enchiridion”
or “handbook“ from other collections that
have the same title] (Wittenberg, 1524–1526);
the second gives the prefaces and contents of
the Geistliche Lieder (Wittenberg: Klug, 1529/
33); the third gives Luther’s hymns and liturgi-
cal chants in modern critical editions and
hymnals; the fourth gives hymns by authors
other than Luther; and the fifth lists nineteen
hymn collections from 1524 to 1536. A Bibliog-
raphy, an Index of First Lines, and an Index of
Names and Subjects conclude the book.

The story here centers around Wittenberg
in the third decade of the sixteenth century,
but that story cannot be told as an isolated vac-
uum. Leaver points to the importance of ver-
nacular singing long before Luther arrived on
the scene, with its folksong, Meistergesang,
ballads, and Leisen. These forms were well
known to Luther, as were Latin chants and the
vernacular folksong that grew from them. Ad-
ditionally Leaver notes that Luther had a “life-

long love of and involvement with music,” was
“able to compose,” and was “experienced in
singing with others” (28). Unlike reformers
who obliterated music from worship alto-
gether or restricted its use there, Luther em-
braced what he received from the church
catholic and its culture before him, used what
he received, edited it, and composed by learn-
ing from it with help from musical colleagues
in order to foster fine congregational and
choral singing for his time and place.

There is a plethora of detail here. The en-
chiridia and other available sources are as-
sembled and explained in context, and the
“conundrum” of “how many other Wittenberg
broadsides, pamphlets and small collections
of hymns that at one time existed but have
since disappeared” is acknowledged (viii). So
is the importance of the ear and the oral tradi-
tion (see, for example, page 11) which is some-
times overlooked among us but for hymnody
is quite important even in our congregations,
where we presume a visual and presumably
literate culture. Leaver also acknowledges
the “sometimes chaotic” (67) nature of the
process, another characteristic of the way
hymnody sometimes unfolds. Piece by piece
he works through the hymnological and litur-
gical materials, after which he concludes like
this (162):

The intent and practice of Luther and his
colleagues in Wittenberg was to involve
the congregation in partnership with the
choir right from the very beginning. It was
no one-sided approach of the choir sing-
ing the hymns in their special settings,
with the hope that the congregation as a
whole would eventually be inspired to sing
as well. At every opportunity Luther and
his colleagues were committed to get the
whole congregation—not just part of
it—involved in the singing, teaching
them of the need to sing the scriptural
Word, giving them the texts and melodies
to sing, and supplying the musical mean
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by which an antiphony of unison and har-
mony graced their services of worship.

This is quite reliable work. Even if Leaver is
not exactly correct about every detail and its
precise fit, however, his conclusion is indis-
putable. A hearty congregational unison to-
gether with a choral polyphony were not
accidental. They were not slipped in manipu-
latively by entertaining devices, but were care-
fully pursued on the people’s behalf with the
finest craft that the people deserved.

A popular impression of Luther is that he
was an iconoclast whose goal was to break
away from the church catholic, that he was the
first to introduce congregational singing into
the church, and that he stole entertaining
tunes from bars for his hymns. This book helps
to correct those modern urban legends.

Paul Westermeyer
Luther Seminary
Saint Paul, Minnesota

GENDER ROLES AND THE PEOPLE
OF GOD: REIMAGINING WHAT
WE WERE TAUGHT ABOUT MEN
AND WOMEN IN THE CHURCH,
Alice Matthews. Grand Rapids: Zondervan,
2017. Pp. 240. $19.99 (paper).

Alice Matthews has written a well-re-
searched and thoughtful account of the roles
that women have played in the Bible and in the
history of the Christian church. Writing from
the perspective of an evangelical herself,
Matthews seeks not to demonize or diminish
the contributions of men to our sacred story;
rather, she seeks to affirm how both men and
women, through their similarities and differ-
ences, might use their gifts collectively for the
good of the church and the world.

The book begins by naming the ways that
women have been, and continue to be, hurt
and abused by the evangelical patriarchy and

how Scripture has been used to justify the
treatment of women in the church and in fam-
ily structures. Matthews does not shy away
from naming how devastating these abuses
have been to women throughout the Christian
world for centuries.

Matthews has structured her book in such a
way as to first provide an overview of the roles
of women within the biblical story itself; dis-
pelling myths about how women are portrayed
in Scripture and naming the unique ways that
women function within both the Old and New
Testament books. While she by no means gives
attention to each and every woman in the Bi-
ble, Matthews makes a point to use examples
from both the Old and New testaments to en-
courage her readers to rethink what they might
have been taught about the roles of women in
the biblical narrative.

After providing an overview of the role of
women within the Bible, Matthews then turns
to the particular texts that have been used to
justify gender-based hierarchy both within
the church itself and within the family
structure of Christians throughout the centu-
ries. Matthews offers concise and helpful
exegetical commentary on each text, challeng-
ing traditional evangelical hierarchy through
well-researched academic arguments regard-
ing the specific theology of each text. Matthews
invites readers to reimagine passages from 1
Corinthians, 1 Timothy, etc., as well as to think
about the ways in which the meanings of spe-
cific words and phrases has changed over time.
Helping her readers to think about the context
into which biblical texts were written and their
meaning for their communities, Matthews en-
courages readers to think beyond the English
translations that they have memorized since
Sunday school.

Matthews concludes her work by naming
the ongoing challenges that women face based
on misuse and misinterpretation of the roles of
women in the Bible and the theology of texts
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